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marriage ™ turning out to be a more o less subtle dialectization of the nurturing relativmship
that aims to maintain. al the very least, the mother/ child, prodlucer /consumer distinetion,

andd therelbs puerpetuate this coonomy?

To return ta the gave, it will be able o explore all the inner cavities. Although, in the case
of the most seoret, it will need the help of ancillars light and mirror. OF appropriate <un and
mirrors. The instrumental and tedhniea m\]}l(:]t(m(m of sur and mirror will have shown the
gare, proved to it that those mines contained no gu] . Then the paze, aghast at such bare
ness, will las e concluded that at any rmate all brilliance was its own [rroserse, that it could
continue o specalate without competition, That the childish, the archaic eredit accorded to
the all-powerful mother was nothing, was but table, But how is one w desire without liction?
What pleasure is there in stockpiling goods without risks, without vxpenditures?

You will have noted, in Taet, that what polarizes the |ight for the cxploration of internal cavi
tios s, i P.naclumnln tashion, the concave mirror, ()n\) when that mirror has concentrated
the teeble ravs ol the eve, ol the sun, of the sun-hlinded viu, s the seeret of the caves illu
mined. Scicotie lu]mlqm will have taken up the cotdensation propertios ol the “]mmmL
alass, " in order 1o pierce the msters of woman’s sex, in a new distribution of the poser of
the scicntilic method and of *nature.” A new de specularization ol the maternal andd the Temale?
Swientihicity ol hietion that secks o exordise the disasters of desire, that mortities desire by
.111;1])71[1_{_1 it from all visual dllgll‘h“ but leaves it also intact. Elsewhere. Burning still
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Chapter 17
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LESBIAN ARTISTS

W HAT CAN I TELL YOQU EXCLEPT the truth? We do not have a histore, Woe
are not even visihle to cach other. Many well-known women artists of the twentioth
century have been leshians, but it they are famous as artists, it is never mentioned that thes
are leshians, or how that m[ghl have atfected the way l]'u‘}' live, their work, or work pl‘(:u‘.swu-.
The best we have is Romaine Brooks, Tut she was vich and cosconced in villas, surroundued
by mionocled countesses. As wonderlul as this sounds, i€ is unrealistic on my 5360 a manth.
Rea Bonhear lived with her Natalie tor I‘m'l'\' vears and dressed in pants, but she didn't think
that other women should.

[ mv search for conte mporary lesbian artists, | sperd much ene Ty \\(J]](]uuw and fanta
sumcf almuL wornen whe N]utm] |)..1\Hl\l‘ female roles s commitied thvm\x Ives toart, After
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all, they did have young wonten as asistants and companions, But there is a space between
wi time . a silence, as large as the desert, because histors has ignored leshian visual
artists, The patrisreby has taken them,

Fhe silence, the words omitted from the biographics of lesblan artists, have denied us
role models and the possibility of developing work that acknowledpes lesbian experience as
a wreative source for art-nnaking and 2 context in which to \\plmc it, T refuse to et them

Iith(]kL ol e in llll‘« oy Loy fJ} Ill( ratee [ll\ CxISlence a8 a It“«l)ld[] d!](l as an artist. | I'L‘i.l]ﬁ(‘

ey b (it | want fesbian artists ta be \iui|1]a‘,

Art not only relleets but ereates and transtorms cultural reality. Cultaral reality is a whole, i
]]M[](‘ UP []i ]J]E]l\lf]llﬂ] [ldl]lll‘\ I !lr‘\i cdrnie ol as oJa Ii \IHdI] l]"[)llf'!l ]]]\ \\()[l\ I l\]]l Gk 5 72 :1]]('
identilicd mivsell as a feshbian belore ever sleeping with a woman, \l\ work s the place where
Ionbhented et g form toomy lhuughth. tears, tantasies, and ideas. | had been alm\\mu
o o tradition ol women's n'rvativil)' n my \\ork_ SO WS rm|\ tnatural to an{th'd IComy
feclings and desires Tor women, My work s a Tover, a ¢ mnutlrm between creativity and

\i.\l.ldl]l'\_ since | cante out ax a leshian through my work, T came out as a lesbian artist :
meaning the two are connected and affeer cae h mlwr This wax rchli\vi_\' Casy, })vrhap.k‘ as a g
matter of evolution. As ledbians we have the possibility of the utmost creative frecdom w

I!]dkt‘ l]ll' \'ll'{]llf}t \]. st Ni[l\il]‘\t‘ stateiments. }d‘\\i[]l] ”J\t‘\ \Lll)\ld]]l.l' o

| beliove 1|111 there is something as vet indebmahle io my work, and other work that we
might call *leshian sensibility ™ hut |ll] the most part it is hidden, Ax our work becomes more b
visible recurring themes and approaches will cmerge and we can examine and develop them.
How can o it Seon T ovidt i the context ol patriarchal art? In sorme works, leshian
imagery s osert at least to other fesblans. In others, it s hicden or perhaps less import-
ant, That is okavy (75 there and will come out, We do not need to define or limit it

[eel that see are at a very important time, with new crcative energy coming from political

consciousness i oour work, To be g leshian artist s not 4 Hmitation or a4 box any more than
hei N a teminist is, unless vou make it so, 1 is a statement of commitment, Cnergy, interest,
andd pl]:ml\ A afeminist, and asoa lesbian, T can expross myse At in any mv(llum andd [ can
use any technique or approach 1o are making, But whateser 1 dn e it overt lesbian imagery :
pra maore conert statement, it will come from 2 conscioasness ot myvsell as a leshian and an

.Utl‘\l [1 J\ Jd (llll \Uf]]] i] \\[]\]l \[}ll “[1 \[}U]’ \llllll(“l z]l](l \\I\()l]l \(]ll Ul\[' \(]llr i!lt‘rL\ try z]l]({

nol just 2 matter of whom vou se e \\11} o vour Be-style, W here I put my creative encrgy

(B [)(:IJULL\] devision. It s lmpultdnl that we [(IL nlli\ Ourse ]\u ax Jeshians as well as artists.

No one i going Lo give us space or \|n||)|hl}. We must ake it Simee we have no }llﬁl()l_\,

wean begin to paint, draw, wease, and srite our own, In .\-i.m\rhuod. e




